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The exhibition ‘Answers to Ask’ presents works by students from the Environmental Art Studio at the
Faculty of Fine Arts in Brno (supervised by Barbora Klimova and Jiti (Jirka) Skala) and the Graphic Art
Studio 2 at the Academy of Fine Arts in Prague (supervised by Zbyn¢k Baladran and Ladislava Gaziova).
The project was initiated following an invitation from Prague House in Brussels and documents a process
that unfolded over the course of a single semester. During this time, the students not only created their own
works but also developed the exhibition’s concept, designed its graphics and installed it themselves. Rather
than a traditional selection, we are thus presenting a vivid insight into contemporary art education practice,
where the emphasis is on the ability to formulate a strong and distinctive view of the world, to ask original
questions and to engage the audience. For this reason, alongside the captions for the individual works,
visitors will also find a question posed to them by each artist.

The exhibition is based on a collective brief centred on the English word ‘Power’. Here, this term refers, on
the one hand, to an abstract concept of power and, on the other, to specific agents of power. The works on
display seek to demonstrate how power influences our capacity for autonomous action and self-
determination, and how it defines social inequalities and historical narratives. Due to the complexity of this
concept, the students, together with the tutors from the Environmental Studio, decided to divide the exhibited
works into three categories addressing environmental, personal and socially focused issues. This division is
indicated within the exhibition by a system of pictograms.

Environmentally-focused works

Tamara Mizakova and AlZbeta Papikova explore the limits of interspecies interaction through a
performative act inspired by bird courtship. Empirical observation blends here with artistic interpretation.
In her installation, Sara Schejbalova addresses the threat to newborn fawns posed by grass mowing using
agricultural machinery. She works with elements that evoke innocence and vulnerability, such as children’s
toys and puppets.

Vit Vavi‘ena captures the transformation of the post-industrial landscape of the Krusné Mountains through
an artistic reinterpretation of found materials from his grandparents’ garden.

Matéj Velicka presents a vast landscape filled with the remnants of human civilisation.

Katetina Koutna uses visual metaphor to comment on the lack of access to electricity. She employs
materials such as copper — a symbol of energy infrastructure — and hand-woven linen canvas — alluding to a
landscape alienated from its people.




Socially critical works

Lyri, in collaboration with Brussels-based activist movements, has created the game RE-enchanting
Brussels, which explores ways of involving residents in decision-making about the city’s future.

David Caha evokes a sense of uncertainty and impending doom through abstract visuals and layers of
sound, inspired by the urban landscape.

The art collective mékky i presents a compilation of data relating to the Order of the White Lion. The piece
illustrates the nature of the country’s highest state honour and poses the question: ‘Who must we become in
order to gain public recognition?’

In her video, Irati Oskoz works with a personal archive comprising public and private footage from the last
sixty years. In doing so, she highlights the transformation of power structures through the removal of
symbols of socially unacceptable ideologies.

In her video essay, Pisleg Unnyok examines traditional dress as a witness to colonisation and an instrument
of resistance. The work thus links a museum-held folklore artefact with a critique of state control over the
bodies of indigenous women in Soviet discourse; specifically, in the context of the Udmurt Autonomous
Republic.

In her audio-visual work, Kristina Zubakova focuses on the potential of folklore tradition and its capacity
for powerful aesthetic commentary on the human condition in the modern world.

Humanistic/subjectively oriented works

In her publication, Klara Svamberkova focuses on the need for authentic experience and the constant
succumbing to lifestyle offers that promise beauty and a balanced lifestyle.

Lala Myslikova presents a pink chest of drawers containing underwear and an embroidered poem, which
reveals the tension between the visible and the hidden, between the desire for visibility and the need for
protection.

In her textile work, Antonina Muravschi explores the complexity of self-acceptance and self-perception.
In her series ‘People Behind Bars’, Agata Klimtova combines metal and glass to express the boundaries of
our free mind, which we often set for ourselves.

In his experimental print matrix, Vaclav Valda focuses on the existence of an elderly woman in the
alienating space of Prague’s urban landscape.

The exhibition ‘Answers to Ask’brings together individual artistic approaches with collective responsibility,
offering a comprehensive perspective on how power operates in our world — and how we can understand,
critique or transform it.

The exhibition concept was developed in collaboration between the students of the Environmental
Studio and their tutors.
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